Wesendonck Lieder of Richard Wagner (Marilyn Horne; Royal 
Philharmonic Orchestra, Henry Lewis, conductor; WNCN) 

The work of art an unnatural phenomenon where are works of art 

to be found what is the habitat of the work of art any work of 

art all works of art is there a place are there places where works 
of art are indigenous yes where not in natural rather in unnatural 
habitats not in the realm of the empirical which of course does 
not mean that the literal raw materials or the figurative raw 
materials are not an integral part of the empirical realm because 
they are in artificial environments is where works of art are to 
be found which to be sure does not mean that works of art generate 
spontaneously in nonnatural environments but it does mean that 
once the work of art is created it is native within an artificial 
environment semicolon works of art like can-openers light bulbs 
rayon certainly are nonnatural and in this respect Prokofieff's 
Symphony No. 5 and Picasso's Gertrude Stein and the Cathedral at 
Canterbury are like pruning hooks and metronomes and steel yes 
nonnatural man-made phenomena semicolon nonnatural man-made phe- 
nomena as ends unto themselves that is to say autonomous aesthetic 
phenomena comma perhaps dash nonnatural man-made phenomena as 
means to ends that is to say utilitarian phenomena pause artificial 
phenomena as ends unto themselves artificial phenomena as means 


to ends artificial phenomena and it goes without saying that an 
autonomous aesthetic phenomenon certainly could be utilized and 


the word is used advisedly as a utilitarian phenomenon Ingres' 
Portrait de Mme Gonse could certainly be utilized to conceal a 
wall safe a fifteenth-century marble statute could certainly be 
utilized as a device for holding open a door and conversely a 
nineteenth-century tea caddy such as that made by Daniel van 
Voorhis in The New York Historical Society a man-made object 
which is longer utilized as a means to an end but rather is now 
regarded an autonomous aesthetic phenomenon was that tea caddy 
regarded an end unto itself in the nineteenth century or as a 
means to end or both are cathedrals for example ends or means 
or both a nineteenth-century tea caddy certainly could be re- 
garded as an autonomous aesthetic phenomenon pause what can be 
said of ballet music the Theme and Variations from Suite No. 3 
for Orchestra by Tchaikovsky is that music not an end unto itself 


what has George Balanchine done in Theme and Vairations yes what. 
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